The ancient Egyptian's well-known aversion to innovation, experimentation, and what is generally termed "progress" is nowhere so clearly illustrated as in the statues which for three millennia he carved of his fellow human beings. Since most of these works were tomb or temple figures, and were therefore intended not only as accurate reproductions of the physical forms of their owners but also as eternal dwelling places for their immortal souls, naturalism and an air of complete permanence were the chief goals of the dynastic sculptor. A highly satisfactory combination of these not al- concerning the piece-anonymous through its lack of inscription and insufficiently glamourous to be noteworthy as a "collector's item." Since its discovery, perhaps by natives of Abydos, it has probably passed unostentatiously from one private collection to another.
The ancient Egyptian's well-known aversion to innovation, experimentation, and what is generally termed "progress" is nowhere so clearly illustrated as in the statues which for three millennia he carved of his fellow human beings. Since most of these works were tomb or temple figures, and were therefore intended not only as accurate reproductions of the physical forms of their owners but also as eternal dwelling places for their immortal souls, naturalism and an air of complete permanence were the chief goals of the dynastic sculptor. A highly satisfactory combination of these not altogether compatible qualities was achieved under the pyramid-builders of the Fourth Dynasty, as is witnessed by the superb diorite statues of King KhaC-ef-ReC and by the figures of Princess Nofret and her husband, executed some forty years earlier (see ill. p. 115). Having, in these works, attained the formula for expressing all that he had to say or wished to say through the medium of figure sculpture, the Egyptian was wise enough-or stodgy enoughto adhere to this formula throughout the rest of his dynastic history. During the ensuing twenty-six dynasties Egyptian statues did, of course, show interesting minor variations in style, technique, proportions, and degree of naturalism attempted, but there was no real development in the sense of a continuous progress away from the Fourth Dynasty ideal or toward a new and different conception of the human figure.
It is therefore both interesting and refreshing to have an occasion for going back in the history of Egyptian art to a time before this admirable, if all too familiar, ideal had been established and to catch the figure sculpture of the Egyptians while it is still in a truly formative stage. Such an occasion has been provided us by the recent acquisition of a limestone statue of an Egyptian lady of the Early Dynastic period (acc. no. 45.2.12; ill. p. 114).
The statue, purchased in New York, is said to have been found many years ago at Abydos in Upper Egypt, the site of the ancestral home of the kings of the First and Second Dynasties. An exhausting, if not exhaustive, search through old sales catalogues and exploration accounts of the nineteenth century has failed to turn up any further scrap of information concerning the piece-anonymous through its lack of inscription and insufficiently glamourous to be noteworthy as a "collector's item." Since its discovery, perhaps by natives of Abydos, it has probably passed unostentatiously from one private collection to another.
The figure, almost certainly a tomb statue, comes presumably from one of the several Early Dynastic cemeteries in the region of Abydos, perhaps from one of the numerous small chambers surrounding the royal tombs, which were plundered of most of their contents before their excavation by Petrie in 1900. The owner we may assume to have been a woman of wealth and position. Private tomb statues were not common during the archaic period in Egypt, and for its time this was an ambitious and a highly successful work of sculpture.
The figure fits well into the series of twenty or so statues of the Second and Third Dynasties preserved in the museums of Cairo, London, Paris, Berlin, Leiden, Brussels, Turin, Bologna, and Naples. On the basis of its style, quality, iconography, and facial type it would seem to be approximately contemporary with the well-known granite figure of a kneeling man in the Cairo Museum, later in date than the crude limestone seated statue in Berlin, and certainly earlier than the statues of CAnkhtekh in the Louvre and in Leiden (see ills. p. 115). This would place it in the later half of the Second Dynasty, between 2900 and 2800 B.C.
The lady of our statue wears the short, bobbed wig fashionable during the earliest dy-
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The Our first general impression of the figure is that it is decidedly dumpy. The body is thick, squat, and heavy, and the head, especially the face, much too large. Egyptian sculptors never entirely freed themselves from the rectangularity of the blocks in which they worked, and in this case the block chosen was too broad and low for the production of a properly proportioned human figure. The slightly later statue of Ankh-tekh has already begun to draw away from this characteristic archaic squatness and to forecast the far more slender and anatomically correct proportions of the sculptured figures of the Old Kingdom.
The preoccupation of the archaic sculptor with the face of his subject, at the expense of the rest of the figure, is especially marked in this statue. The characteristically delicate nose, the wide, conventionally treated eyes, the full but sensitive mouth, and the softly rounded cheeks and chin are modeled with great care, and the result, though hardly a portrait, is both lively and pleasant. Lack of interest, quite as much as lack of technical ability, was undoubtedly responsible for the extremely summary and inept treatment of the figure, which, though an improvement over the forms of the earlier seated statues, is still crude, lumpy, and without significant structure.
In assessing the merit of this work due allowance must be made for its weather-beaten condition. The greater part of the original surface of the statue has been worn away by prolonged exposure, leaving the smooth stone roughened, pitted, and discolored. It is probable that the figure was once painted in bright, naturalistic colors, but of these there remains on the small areas of preserved surface only a dingy brown film.
In spite of its faulty proportions and other shortcomings, the figure possesses that peculiar, indefinable quality of dignity and monumentality which has come to be associated with all 
